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MEMOIRS OF.MRS. BILLINGTON. 


“THE return of this accomplified lady to her fiativé 

country, and her re-appearance on the metropolitan 
ftage, after an abfetice of feven years, during which period 
fhe has fuccefstully cultivated the fcience, of which the is 
fo bright an ornament, in the moft diftinguifhed {chools of 
Italy, (that “ parent foil of harmony,” as it has juftly heen 
ftyled) muft neceffarily render a memoir of her life am aca 
ceptable offering to our readers. 

Her mutfical talents appear to be hereditary, Mr. Weich« 
fell, her father, was by birth a German, who came over t@ 
this country in hopes of profeffional advancement, and was 
efteemed avery able matter of the fcience. Her mother was 
equally diftinguifhed, as a finger, and performed in that cas 
pacity, among other public places, at Vauxhall Gardenis, 
where fhe was greatly admired. Their daughter, the fubjeé& 
of our prefent memoir, gave evidence at’ a very early age, 
of aftonifhing mufical genius, which determined her parents 
to educate her for public lite. The attention they beitowed 
upon her inftru&tion was amply repaid by the rapidity, al- 
moft to a miracle, of: her improvement. 


When fearcely 
eleven years old, Mrs. Billington played a concerto on the 


° harpfichord 
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: a 
harpfichord in the public rooms, at Bath. This we believe, 
was her firft public afflay. Two or three years after the 
affifted at a benefit concert for her mother, at the Haymar- 
ket Theatre, 

But if the precocity of her mufical talents aftonifhed the 
world, fhe was equally early and premature in other of Na- \ 

ure’s gifts. Ere yet the had entered her teens, her: bofom 
_onfefled the warm glow of paffion, and ber eyes todlified 
that if mufic be, as Poets tell us,* * the feod of love,” fhe 
had fed plentifully on the banguet, and ws ripe for joy. 
That joy was early realied. Atthe tender age of fourteen, 
fhe entered the holy ftate of matrimony with her late hufband, 
Mr. Billington, who being a profeffional man, had’ like 
herfelf,. it is prefumed, regaled on love’s chofen food, and 
was duly qualified to minifter at the altar. 

Hitherto Mrs. Billington ad confined the exercife of her 
talents chiefly te concert finging. But the ftage prefenting 
faifer- profpeéts of permanent advantage, fhe entered ‘into 
articles with Mr. Daly, the Dublin Manager, by whom her 
hufband, likewife, was engaged as an affiftant in the Or. 














- . -— a oe 


cheftra, 
We enter now upon avery bufy and momentous fcene of 


our heroine’s life, -Tranfplanted into the very hot-bed of 
gallantry, whilft yet a giddy, inexperienced girl, with all 
her paffions on the flretch,—herfelf feelingly alive to the 
warm impulfe of defire, and formed to kindle a correfpond- 
ent flame in the breaft of others, with a pleafing perfon and 
a fafcinating voice, fhe foon became the object of general 
notice, and was purfued by the leading gallants of the day, 
with all the ardour which forms the prominent and leading 
trait inthe chara&ter of our Hibernian neighbours. Mrs. 


Billington was not of a conftitution to refift fuch eager and 
aiidious 





* Mufic rules the world above; 


Mufic is the food of love. 
See Firfl Pythian Ode of Pinpar? 
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afidious importunities, compofed of moft combuftible ma- 
terials, fhe readily caught the fpark, and burft into full and 
inftant blaze. . 

- Knowing, as we do, from fad experience, the weaknefs 
and fa!libility of human nature, and to w' at a fuperior de- 
gree the bett difpofitions are moft impetuoufly inclined tocer- 
tain frailties 4rom which ford:d, felfifh, groveling minds have 
little temptation to apprehend, we would rather kindly cover 
than wantonly expofe, errors, which have their fource in 
phyfical caufes. Thrown into the vortex of diffipation at an 
age, when the immature judgment is ill competent to 
curb the wild fallies of paffion ; if'Mrs. Billington fell un. 
der the mighty ftruggle, the is rather to be pitied than cen- 
fured—her faults rather extenuated than aggravated. That 
very refinement, and fupreme {fenfibility, which the mind 
acquires from cultivation, renders the individual doubly per 
ceptible of tender fenfations, and inthis point of view, places 
public chiaraéters in a fituatton peculiarly critical and obnox- 
r0us to falling. 

One inadvertancy naturally paves the way to another.— 
The road of error is downward, and of eafy defcent—‘* Omne 
nefas in proclive’. Too much depends, in the economy 
of a Theatre, upon intrigue. Among other gallants, who 
paid their addieffesto Mrs. Billington, was D—, the Mana- 
ger. The frequent opportunities, which his official fitua- 
tion afforded him of holding private converfe with our 
heroine, were too propitious for feenes of amorous dalliance, 
notto be employed for that purpofe. ‘ Bnt not being fuffi- 
ciently cautious in the profecution of their amours, the jea- 
louly of Mrs. D—, was arouled. Dete&tion foon tollowed 
.— Watching the loving couple as they repaired to une of the 
dreffing-rooms, Mrs. D— darting her ‘inquifitive eye 
through the key-hole of the door, had occular convi&tion 
of the juflice of her fufpicions. Inftead, of breaking in 
upon the parties, and difturbing them in their private re- 
hearfals, fhe went in fearch of Mr. B who 


through the fame convenience of the key-hole, became a 
Oo 2 join 
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joun-witnels of the deleétable {cene. Two or three more 
per‘ons were admitted to a participation in the profpe&, with 
a view of making ufe of their evidence in a legal inveftiga- 
tion. | 

A profecution for criminal converfation was now threat- 
ened, and proceedings aftually commenced. But the wily 
Manager, working in concert with the lady, completed out- 
manauvred his antagonift. The lady, on her part, vowed 
and protefted moft folemnly, that fhe would totally with- 
draw herfelf from the ftage, if the bufinefs was brought be- 
fore a Court of Juftice—and the Manager, in his turn, 
menaced the hufband with an aétion for damages to the 
amount of 50ol. im cafe his wife did not-fulfill her engage- 
ments with the Theatre; that fum being the penalty at- 
tached, by bond, to the forfeitureof her articles. Thus 
circumftanced, and well aware of the rigid {crutiny made 
into charaéter on thefe occafions, by the fage expound: 
ers and adminiftraters of the law, Mr. B—— thought 
it moft advifeable to difcontiuue his fuit, and ¢ once more re= 
ceived his loving fpoufe into favour. 

The high hand, with which our heroine carried it over © 
her lord and matter, in the abeve inftance, rendered her 
even lefs referved andcircumfpe&, than fhe before had been, 
in the profecution of her intrigues. An intimacy not very 
clandeftinely condufied, in which a late Duke of convivial 
memory, at that time Lord Lieutenant of Ireland, afted a 








' principal part, gave great and general umbrage, the confort 


of her noble paramour, being not lefs juftly than univerfally 
efteemed and beloved by all ranks of Society. Finding her 
popularity rapidly declining (for to the honour of the Irifh 
charaéter, we will affert that, howeyer ftrongly addiéted, 
they may be to the purfuits of gallantry, no nation on the 
face of the globe are more tenacious of moral reftitude and 
purity in others) fhe refolved to quit the Dublin ftage, and 
try her fortune on the London boards. pe 
“ 
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On the recommendation of her friend, the Irith Viceroy, 
the Marquis of Carmarthen, at that time pincipal Secretary 


of State, warmly efpoufed her intereft, and fo flrenuonfly 








‘exerted his powertul influence in her favour, that he proa 


cured her the high and diflinguifhed, if not altogether un- 
precedented, honour of making her debut at Covent garden 
theatre, in a play by exprefs RoyAL COMMAND! She 
roade her firft appearance on the Metropolitan Stage, as an 
aftrefs, Feburary. 13, 1786, in the part of /o/efsa, in 
Bickerftaffe’s Comic Opera of Love in a Village, 

This extraordinary mark of Royal Patronage at once 
ftamped her fame, and gave her a degree of confequence in 
the fafhionable world, which toa performer, canvafling for 
public favour, is aconfideration of the utmoft value and 
importance. A debut under fuch circumftances is, of it- 
felf-competent toenfure fuccefs, even to a moderate difplay 
of talent ; but where the fanétion of Royalty co-operates with 
abilities of.a fuperior eaft, as inthe prefent inftance, a double 
degree of celebrity may juftly be expe&ed, 

Mrs Billington went through the cuftomery range of ope- 


Yatical chara€ters, {uch-as Clara, inthe Duenna; Polly, in 


the Beggar’s Opera; Fanny,in the Mard of the Mill &c. 
with increafing reputation, making with each repeated per- 
formance, rapid advance in the favour of the public. In the 
fummer of the firft feafon ef her engagement at Covent 
Garden, fhe made a trip to Italy and France, accompanied by 
the celebrated Sacchinz, from which fhe reaped much pro- 
feflional improvement- 

We pafs over her gallantries, for which fhe was not lefs 
diftinguifhed in this country, than fhe had been in Jreland, 
as unfit topies for public animadverfion. Certain conftitu. 
tions are fo critically formed, compounded and attempered, 
that we might as foon look for warmth inan iciéle, as tor 
imamaculate purity in their deportment. ‘The ftrong tene 
dency of mufic &c. to a rouze and flimulate the paffions— 
to exempt them from Reafon’s control—to render the 
jeclings independant of the judgment, and attune the foul 
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to the perception of tender fenfations, we have already ade- 


quately commented upon. W,th the mate fex, indeed there 
are certain contingencies, conneéted with the profeffion of a 
finger. which rather operate to deaden fenfation, and induce 
a forpor in the animal fyftem—but this is not the cafe with 
the female world. Their feelings are kept in a {tate of con. 
tinual irritation, and the public opportunities they enjoy 
of difplaying their proficiency in the very {cience, which 
lays them open to temptation, renders them, in exaétly the 
fame proportion, obje&ts of public and general purfuic. 
‘Hence fome Philofophers, and thofe men of no mean ate 
tainment and note, are of opinion, that the progrefs of an 
individual, in the {cience of mufic, particularly in the cafe 
of female profeflors, may be calculated and appreciated by 
the voracity, as to degree, of carnal appetite. 

The faft hold, which our heroine made on the public ap- 
probation, fhe retained for a feries of years with undimi- 
nifhed force. Her fcientific performance charmed the con- 
noifeur, at the fame time that the native {weetnefs of her 
voice, andher pleafing manner gave general fatisfaétion to 
the iefs refined feelings of John Bull himfelf, From her, 
nothing failed to pieafe ; and many old airs, which long had 
loft their attrattions, acquired, when given by her, new 
charms and graces. 





Sumulated by the laudable thirft of improvement, and the 
generous ambition of proving to the world, that Englifh ta- 
ent is capable of attaining to as higha pitch of excellence 
and perfeétion, as that of any other country, fhe refolved 
upon another vifit to Italy, where fhe has fince taken up a 
long abode. She was accompanied in her excurfion by her 

-hufband, whofe prefence however (fo convenient and 
mutually accomodating were their domettic arrangements) 
proved no clreck upon the free indulgence of her inclina- 
- tions. 
In Italy, -fhe appears to have given free and uncontrolled | 
{cope to the gratification of her defires. Though the name 
of Mrs. Billington has for nearly 20 years been familiar to 


the 
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the public, as a profeffional chara&er, it fhould be remem- 


bered that fhe is ftill, even at the prefent moment, young=—= 
having commenced her profeffional career at a very early 
age. She is not thirty-five years old ; though probably, to 
adopt the language of Lingo, 1u the Agreeable Surprife, fhe 
has feen and knows more of “ men and things,” than any 
of her fex, who have lived twice her time in the world.— | 
Among o her gallants of notori ty» her name has been fre- 
quently «ffuciated with that of a high Church Dignitary, not 
long fince returned to this country, who paid her marked 
and very peculiar attention, With this Reverend Father in 
God, fhe was wont to pafs a confiderable portion of her 
leif{ure hours, which, if we may credit report; were moft 
piowfly employed in cenning over the beauties of So/omon’s 
Song. This circumftance, however, we ftate with confider- 
able difhidence, as it refts entirely on rumour, or at leaft is 
not fubftantiated as a fat, by any mode of legal proof. His 
Lordfhip is known to poffefs a ftrong tafte for mufic, par- 
ticularly vocal performance, and to this paffion, no doubt, 
his acquaintance with our heroine is to be principally, if not 
entirely attributed. | 

She loft her hufband, by fudden death at Naples. They 
had dined together, in company with her Clerieal Friend, 
at his Lordihip’e hotel, when Mr. Billington, fhortly after 
rifing from table, had the misfortune to burft a blood vef- 
fel in the brain, which produced inftant diflolution. . Thus 
releafed from the fhackles of Hymen, our heroine was left at 
full liberty to follow the unbiaffed bemt of her own inclina- 
tions. | ; 

Of her’profeflional improvement during her long abode in 
Italy, we cannot fpeak in terms of too high panegyric, 
She foon eftablifhed her fuperiority, as a finger, not only 
over thole of her own country, but even over the moft fa- 
vourite and admired adepts of the Italian {chool. Wherever 
fhe difplayed her powers, particularly at Naples, Florence, 
Milan, &c. fhe was univerfally regarded as the wonder of 
the day. The writer of this article has converfed with fe- 


veral diftinguifhed conno-feurs, who have witneffed her per- 
performances 
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performance abroad; all of whom agree in the ftatement 
above laid down, and pronounce her, not only the firft of 
Englifh fingers; -but without exception, the very firft 
female finger in Europe. The compafs of her voice 
is wonderfully improved fince her leaving England 
her tones are at once clear, powerful, fweet; and capable 
of the moft varied modulation. Previous to her departure 
from this country, her lower notes were deemed not fo per- 
feét as her upper tones. But this deficiency is now totally 
removed. In the Bravura, fhe {urpaffes even the celebrated 
Mara. With her excellence in plaintive melodies, which 
charm and captivate the heart by their beautiful fimplicity, 
the amateurs of thiscountry and our readers, in general, have 
long been acquainted. But we fhall expatiate more fully 
on her profeffional qualifications, in our next, when we ene 
ter on the detail of her performance in Arne’s beautiful 
Opera of Artaxerxes, which isthe only legitimate Englifh 
Opera this countary can boaft. As we know the inveterate 
difpofitien of mankind, to raife and extol the reputation of 
deparied talents at the expence of the Living, 
¢ nifi que terris femota, furifque, 
‘¢ Temporibus disjun&ta videt, faflidut, et odit.’’ 


we naturally expeét to hear a long feries of fulfome decla- . 


mation, both on the fuperior manner, in which this Opera 


was got up, on its ovtginal reprefentation, and the fuperior 
effe& it produced. In anticipation of fuch fapient remarks, as 


. thefe, it may be proper to obferve, in proof that the even- 
tual falling off ofthe intereft of this Opera cannot dero- 


gate, in the {malleft degree, from the tranfcendant pow- 
ers and talents of Mrs. Billington, that: Artaxerxes, 
even with all the charms of zovelty, and however 
powerfully fupported, was not performed more than nine 
tomes during the firft feafon of its produétion.’. And 
be further remembered, asa proof, that it did not owe even 


nine reprefentations to its intrinfc att ra€tions, that out — 


of thefe nine repetitions, it was once ordered by ROYAL COM- 
MAND, and performed once, for thebenefit of Milfs BRENT. 


(To be Continued.) 
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THEATRICAL RETROSPECT. 





HAviNG been induced by the earnest and repeated 
applications of a confiderable number of our readers, as 
well as several literary charaéters, to convert the DRAMa- 
Tic and LireERARY CENSOR, from a MONTHLY into 
a WEEKLY Publication, we fhall now have it in our power, 
in the fucceeding Numbers of this work, to enter more fully 
into the detail of the individual performances of the evening. 
Yet, though we design to notice every occurrence of worth 
and moment, it is not our intention to fritter away the 
energies of criticifm, by defcanting on trifles, and gauging 
the dimenfions and capacity of valets, lacquiecs, chamber- 
maids, &c. Neither fhall we, on every repetition of the 
fame play new difh-up and prefent to our readers, as a 
tresh bill of fare, the animadverfions, which have already 
been offered to his acceptance, on the previous reprefenta- 
tion. We fhall rather endeavour to feize on prominent 
objefts, and direét our attention to the delineation of 
leading and chara€teriftic ¢razts. 

In this view, as the very nature of the work on which 
we are engaged, muft necelflarily lead to a frequent recur- 
rence of the fame fcenes and tranfactions, we fhall, when 
objeéts of primary confideration crewd and mulsiply upon 
us, as will occafionally happen, have recourfe to selettion, 
znd take them in rotation. Thus, in the prefent inftance, 
we fhall not enlarge on what may be ftyled the /tock per- 
formances, of both houfes, the public attention being more 
imperioufly called to an event, which has for months en- 
eroffed the couverfation of the town—we allude to the 
te-appearance of Mrs, BILLINGTON. On this [fubjeét, 
therefore, we {hall be more diffufe, and devote to the dif. 
cuffion a greater proportion of our pages=referying to a 

Vol. 5. P future 
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future opportunity the confideration cf minor claims, 
many of which have already been fufficiently canvaffed 
and adjufted. 

Inftead of filling up our publication, for want of better 
matter, with a Copy of the Play-Bills, which when both 
houfes open nightly, would occupy three fourths of our 
work, i. e- ¢welve pages out of /xteen !—and charging our 
readers two fhillings, per monih, for an article, xo longer 
of ufe—which might be purchafed, for nishtly convenience, 
at the fame expence |—we prefer an adherence to our old 
plan of giving a {fpecification of each night, by which 
practice we fhall enjoy greater {cope and latitude for cri. 
tical enquiry- 


DRURY-LANE. 








18016 SEPTEMBER. 
Saturday, 26, The Rivals, R. B. Sheridan—Lodoifka, 7. P, 
Kemble. 
Tuesday, 29. Richard the Third, Shakspeare—Blue Beard, G. Col- 
mans 
OcTosBeER. 


Thurfday, 1- The Clandeftine Marriage, Colman, and Garrick. 
The Deferter, C. Dibdin. | 
Saturday, 3. The Merchant of Venice, Shak{peare—Blue- Beard, 
G. Colman. 
Monday, 5. George Barnwell, G. Lillo.-Lodoifka, 7. P. Kem- 
ble. 
Tuefday, 6- Richard the Third, Shak/peareo»mmBlue Beard, G+ Col- 


MaANe 


For the reafons already afligned,—with the exception of 
Mr. Kemble’s Richard, which will form the objeét of fepa- 
rate difcuffion—we fhall poftpone our remarks on the per- 
formances fpecified in the above lift toa future opportunity. 


Procraftination may, indeed, on this occafion be reforted to, 
with 
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with the greater juftice and expediency, as the general cha- 
rafter, as well of the dramas themfelves, as of the repre 
fentatives of the different parts, has been amply analifed in 
the preceding numbers of this work. The only topics, 
therefore, on which it appears neceflary for us to defcant, 
in the prefent inflance, are 

Firft, the abfence of 


MR. WEWITZER; 


In the line of foreigners, fuch as Swifs and German charac- 
ters in the lower walks of lite, the merit of this Gentleman 
has long been univerfally acknowledged, and may, indeed, 
be faid to ftand unrivalled. It is, therefore, with the greater 
aftonifhment and regret, that we do not meet with his name 
on the mutter roll of the Drury-lane corps. From what 
caufe and motive his refignation or difcharge may have ori 
ginated, it is not for us to determine—but truth compels us 
to obferve, that Mr. Maddocks, who has this feafon ftept 
forward as his proxy, in the part of Hans Molkus, in the 
mufical entertainment of Age To-Morrew—and that of Cane 
ton, in the Clandeftine Marriage, is by no means an ade- 
quate fubflitute for his predeceffor. To his toreign extrac 
tion, doubtlefs, Mr. Wewitzer ftands in a great meafure 
indebted for his peculiar excellence in this line:—his abe 
fence we confider as a ferious lofs, and flatter ourfelves that 
all thofe of our readers, who have witnefled his Canéon, 
his Papillion, his Solomon, in the Stranger, with other cha- 
ratters of a fimilar defcription, will cheerfully concur with 
up in the opinion. 

MR. KING. 


The recovery of this veteran of the old School from his 
late alarming indifpofition, and his consequent return to his 
profeffional duty, muft prove the feurce of confiderable fa- 
tisfaction and delight to every lover of legitimate dramatic 
performance. Mr. King has aiready appeared twice this 
feafon, as Sir Anthony Ab/olute, in the Rivals, and Lord 

P 2 Ogileby 
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Ogleby, in the Clandefline Marriage. His fuperior excel. 
Jence in both thefe charagters is so well known, and fo uni- 
verfally acknowledged, that all comment becomes superfluous. 
Lord Ugleby is, indeed, a part which no other aétor on the 
{lage is cempetent to fuftain but himfelf. And where fhall 
we look for his equal, in Ser Peter Teazle ? 


MRS- BLAND. 











After along and juftly regretted abfence from the ftage, 
we hal the pleafure of hailing the return of this favorite 
actre{s to her profefhonal occupation, in the part of Beda, 
in Colman’s Dramatic Remance of Blue-Beard. In the 
ballad line, as we have frequently had occafion to remark, 
fhe flands without a rival, Sweetnels and fimplicity, (the 
genuine requifites for this walk) form the chara€teriftics of 
her manner. To what caufe it is owing, that the town has 
fo long been deprived of her talents, after fhe was publickly 
known to be perfeétly recovered from her late affli€ting ma- 
lady, is a queftion altogether problematical. Indeed we have 
our doubts, whether her talents would even now be placed 
ina flateof requifition, if oppofition ina certain quarter 
had not been over-ruled by the public voice. Milfs B. Me- 
nage, who has been ¢hrufé into fome of her charafters, at 
the Haymarket-theatre, was oftruded upon us at Drury 
Lane, likewife, in the part of Beda. But what a poor fubfti- 
tute for our favorite Bland! She dances prettily, we grant, 


and the applaufe fhe conftantly received in the Cor/azr, at 


the Summer Theatre, has almoft turned her giddy brain. 
But fhe has neither voice, nor action—and her articulation 
is woefully indiftingét. Mrs. Bland made her re-appearance 
in public, September, 29. That fhe may long enjoy unin- 
terrupted health and vigour, both bodily and mental, muft 
be the fincere wifh of every admirer of genuine talent and 


profeflional excellence. 
COVENT 
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1801 SEPTEMBER, 
Fry day, 25. Wild Oats, O’Keefe—The Farmer, 0’ Keefe. 
Monday, 28. The Rival Queens; or Alexander the Great, 
N. Lee—Peroufe. 
Wednefday, 30» The Beaux Stratazem, G. Farquhar — Robin 
. _ addood, Macnally» 


OcToseR. 
Friday, 2. The Sufpicious Hufband, Dr. Hoadley—Paul and 
Virginia, Codd. 
Saturday, 3. Artaxerxes, Dr. Arne—Barnaby Brittle. 
Monday, 5. Romeo and Juliet, Shak{peare—Perouk. 
Wednefday, 7, Artaxerxes, Dr. Arne—The Jew andthe Dofor 
T. Diddin. 

The narrow limits to which our critical remarks are n2- 
ceffarily confined this week, compel usto poftpone our 
firiturers on the performance of Remeo and Fuliet—which 
offers a wide field tor difquifition—till a future reprefenta- 
tion of that Play. At prefent, therefore, we fhall only ob- 
ferve, that with one or two exceptions, at the head of which 
we juftly rank Mr. Lewis’s Mercutio—we never faw a 
Drama, throughout, fo vilely got up. Neither did we ever 
witnefs fo much liftlefnefs and apathy, on the part of the 
audience, at a dramatic reprefentation. Indeed from the 
prevailing charafter of the performance, the audience ap- 
peared tobe in doubt, whether they were regaled with ¢ra- 
gedy or farce! We faw two new names in the Bills, which 
itis charity not to mention. 


MR. LACEY. 


Regardlefs of the falutary counfel which we gave in our him 
Jaft Number, not to expofe his imbecillity by vainly grafping 
at things beyond his reach, but rather to wait, till his wings 


are fledged before he attempts the Eagle’s lofty flight, this 
afpiring 
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ring hero {till feems determined to {cale the ladder’s topmoft 
round, without gradual afcent, and treading the intermediate 
fleps. In addition to Sir Philip Blandford, in Speed the 
Plough, he has, fince our laft, fucceeded to another of Mr. 
Pope’s parts, as the reprefentative of Alexander the Great, 
in the Play of that name. Few if any of our readers, we 
prefume, are unaquainted with the nature and complexion 
of this chara&ter. Though we will not pretend to rank it 
among the higheft and moft difficult pefonifications in the 
whole range of the Drama, fiill it requires a degree of vi- 
gour andve rfatility of talent far, very far, above the ordinary 
ftandard. The abrupt tranfition from love to rage ; trom vio- 
lence to tendernefs ; not to mention the impetuofity of the 
mad fcenes, call moft imperioufly for matured powers, and 
profeffional experience to which Mr. Lacey has not the 
flighteft, the remoteft claim. His figure is woetully againtt 
him, and calculated for nothing but the reprefentation of the 
perturbed ghoft of an undertaker ! His look is either vacant, 
or difpleafing ; either inexpreflive, or gaflly. He ftands ill, 
and not ereét upon his legs; his manner is devoid of fire 
and animation:—his delivery mechanical, ftudied, mo- 
notonous and protracted. Hefpeaks not the language ot 
the heart ; but betrays labour, and a fervile imitation of an 
actor, whofe feelings alone, not his exceilence, he has 
it in his power to copy and refemble. The fpetator no 
longer experiences the magic force of fcenic delufion ; no 
longer identifies the reprefentation with reality, no longer 
fancies himfelt prefent at the tranfaction ; but acknowledges 
his fituation, and liffens to the dialogue as a declamatory 
harangue ; as a public recitation of an hiftorical record. He 
liftens with apathy ; and pity tor the ill fuccefs of a fellow- 
being alone prevents him from revenging his difappointment 
by indications vi refentment towards the performer. The 
only circumftance, that operates in relief of Mr. Lacy, on 
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this occafion, and partially mitigates his doom is, that, with 
little exception, he was kept in countenance by the vilenefs 
of his affociates. The very refu/e of the company (we 
mofl particularly exempt the ladies from all implication 


in this charge were this evening preft into the fervice, 




















MRS. BEVERLY. 


In the perfon of this lady, the Manager has added a 
ufeful and promifing member to his company, She isthe 
wife of Mr. Beverly, who made his debut laft feafon, at 
this theatre, inthe part of David, in the Reva/s; and filter 
to Mifs Chapman, with whofe name and merits the town 
have long been acquainted. Mrs. Beverly made her firft 
appearance before a London audience, Wednefday, Septem 
ber, 30. as Cherry, in Farquhar’s gay and luxuriant Come- 
dy of the Beaux Stratagem. The part itfelf is but of a fube 
ordinate caft ; but the manner in which fhe acquitted herlelt 
afforded fair evidence of capability for a fuperior range. It 
is by playing {mall parts well, that performers muft hope, in 
the general praétice and experience of the ftage, to eftablifh 
their pretenfions to characters of greater weight and dignity. 
Mrs. Beverly has the advantages of a pleafing figure, though 
not fo tall as her fifler, and a very intereiting countenance. 
Her manner is f{prightly gay, and tin@ured with a con- 
fiderahle degree of archnefs, which well accorded with the 
nature of the part. Her voice is clear, diftin€, and capable of 
much inflexion, which cannot fail to prove of eminent fer- 
vice to her in her profeffional career. She poffeffes genuine 
unafie€ted humour, with no mean power of expreffion. 
Though not a novice to the Stage, having, we underftand 
been accuflomed to provincial practice ; yet for a firft ap-, 
pearance before a London audience, we never faw a young 
performer difplay a greater degree of eafe and proper con- 
fidence. She was, throughout the whole of the reprefenta- 
tion, totally degagee and unembarrafled. As an a€trefs, in 
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the fubordinate cait of parts, which muft conftitute her per- 
fent {phere, we confider her a valuable acquifition. to the 
theatre. And when culture and experience, fhall come in aid 
of talents naturally good, improvement will follow as the 
neceflary refult. : 

Would room permit. we fhould offer a few remarks on 
the manner, in which the Play, as to its general character, 
is gotup at this houfe. Much as we have devoted our at. 
tention to icenic reprefentation, we have feldom, if ever, 
feen'an old play go off with greater eclat, than did the 
Beaux Stratagem this Evening. Mr. Lewis’s Archer, Mun- 
den’s Scrub, and ss  mceeeel s Father Fowgard, to which 
we may add Mrs. Glover’s Mrs Sullen, proved objeéts of 
prominent atiraétion. Far isit from our wifh to difcourage 
merit, —however limited and fubordinate but we cannot 
in juftice, refrain from obferving, that Mr, Brunton’s Lord 
Aimwell, is, to fay the leaft, a very puerile effort. It wants 
the impofing arr, and con{cious dignity fo effentially requi- 
fite to give weight and pertinency to the charaéter. 








4 


9 A fpecific detail of Artaxerxes, as performed at both houfes, to- 


gether with a Critique onthe new Piay of Integrity, produced on 
Thurfday night at Covent Garden, for the firft time, in our next, 
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